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Maps

The first projects | tackled were the many maps,
both scripted and background. | divided them
into three categories: formal maps that were

Top and above: A
screen capture of the
partial paddlewheeled
steamboat set piece,
along with TenEycR’s
layout for its name
board. Specific strokes
on existing fonts had to
be modified correctly
to match the period
aesthetic. Opposite page,
top: Still photographs
of extras, most shot

by still photographer
David James, were
modified and degraded
before being printed on
paper and card stocR to
simulate tintype prints.
Opposite, botttom: A
playbill and a casualty
list are just samples of
the hundreds of pieces
created to dress the
streets of Richmond,
VA, at the end of the
Civil War.
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reproduced on printing presses and hung in
Lincoln’s office, field maps that were used by
war strategists, and the up-to-the-minute survey
maps which were made by the U.S. Army Corps
of Engineers and provided the War Department
with the latest information on troop movement
and topography. Good maps were necessary for
planning battles on a day-to-day basis.

After retouching all the digital files, most of them
from the Library of Congress, my assistant, Gioia
Varesi, and | made additional changes so they
would work better on film. For example, the slave
map was lightly colored showing the northern and
southern states, and some of the titles were made
larger so you could see them better. This often
required completely resetting of all the scrolls and
period typefaces.

For production, the large, formal maps were
divided up and printed on printing press-sized
sheets, typically 25” by 38”, and then mounted on
a lightweight canvas backing which could be as
large as 8’ by 5’. Lettie Moreno’s team from Studio
Graphics, a division of Independent Studio Services
(ISS) in Sunland, California, made most of the
large- and medium-sized maps and shipped them
to Virginia where filming took place. A local printer
there, Acorn Sign Graphics, was able to help with
last-minute additions and changes.

Field maps were much smaller and usually fit on
the 25” by 38” sheets. The press sheets were then
cut up and mounted on canvas leaving a '/;” gap
between sections so they could be folded and
carried in a portfolio.

Finally, survey maps were printed on lightweight
tracing paper using the color copier and glued

together after hand-coloring them and making

other modifications on the computer.
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both the Senate and House on it, which was not
appropriate for the scene. We wanted only the
signatures of the senators, since the House vote
had just happened when we see the document on
film, and the representatives would sign it later. To
accomplish this, | matched each signature to an
available font and left spaces blank to be filled in
on camera. Bringing the vector file from Adobe
Illustrator® to Photoshop®, | could then tweak the
signatures fo look more like period inks. It was at
this time that | discovered that one of the signers
of the Thirteenth Amendment was none other than
Sen. J.C. TenEyck, possibly a distant relative.

Photography

One of the most important props in the movie was
a box of slave slides that Lincoln kept in his office.
Elvatrice Belsches searched through thousands

of photographs and pulled a collection for Rick
and Steven to choose from, and Art Department
assistant Laina Kaffenberger learned all about

the history of photography in 1865. Using their
research, we settled on the ambrotype, a wet-plate
process that creates a positive image on a sheet of
glass. Most of the slave photographs were from the
Library of Congress or purchased from the New
York Public Library, Getty Images in Seattle, or

the Bridgeman Art Library in New York. Spielberg
wanted to see the images, lit only by firelight, in
the background of a shot, so they needed to be
larger than they would have been in real life. All
the digital images needed some cleanup, hand-
coloring and to be made into a similar format.

| designed the commercial frames and the final
props were produced by the Art Department with
Gioia doing all the handwriting on the labels and
Laina putting them between glass. The fifteen
selected slides fit into a custom wooden box
produced by the Properties Department.

R R A T

In addition to the ambrotypes, we also needed a
tintype of Lincoln’s dead son, Willie, for Mary’s
boudoir. This was shot by a Virginia photographer,
Todd Harrington, using a reproduction of the
19th century 8” by 10” wet-plate Victor Camera
originally made by E.H. & T. Anthony. After Todd
processed the photographs using the traditional
19th century method, | scanned them into the
computer so they, could be made slightly larger
for the set. Other tintypes of the soldiers’ relatives
were shot digitally by the film's still photographer,
David James. These too | brought into my

B computer and matched the tintype look.
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Opposite page: Slave photographs from the Library of Congress were copied and printed onto glass in a process that mimicked
period ambrotype photographic prints. The center image is a screen capture showing how the props were used by campfire light.
This page: Among the most numerous props, in this story of war are maps showing troop movement and topography, some hung on
walls or from racRs, others folded on tables or in leather tubes.
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Top: The cubbyholes

in Lincoln’s White
House desk were filled
with letters and other
documents specific to
each story day of the
script. This allowed

for freedom in the
cinematography, and
helped Daniel Day-Lewis
inhabit the character.
Above: A portable
writing desk with
handwritten documents.
Lewis became proficient
at creating Lincoln’s
signature, and many of
those shots were done
live.
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Other Projects
The telegraph room set was a major source of

paperwork for the Art Department. The room

was filled with telegram storage bins and blank
pads. Using approximately thirty original masters
that | developed, Gioia and | made over seven
hundred final documents on various paper stocks
with variations of the War Department telegraph
letterhead. All the hero telegrams had to be
tracked by the Art Department in their various
incarnations: a written note or dictation from

the sender, translating the text into code on the
sending side, decoding the message on the
receiving side, and the final telegram that was
sent to the intended recipient. The telegraph office
also required the cipher book the soldiers used

to break the codes. Art Department
assistant Toby Thiermann was able

to track down a copy of a real one.

| reset all the type and handwriting
and printed the booklets in signatures
on the color copier. Set decorator
Jim Erickson’s team had the printed
pages bound into books. These were
also used for training the actors
(including Toby) for the scene.

Another important prop was Mary
Lincoln’s tally card which she used
to keep track of the vote on the
Thirteenth Amendment in the House
of Representatives. |t was something
she would have made from one of
her printed letterheads. Although |
had found period research for the

letterhead, Sally Field was not happy
with the result. It turned out that she
had seen even better research in

a book she had in her hotel room.
Costume designer Joanna Johnston had the same
book in her office, so | quickly reproduced the
desired monogram, printed it and rushed it to set in
time for the shot.

Billheads are the period name for receipts or order
forms and although they were not important to

the script, | did want to have stacks of them in the
various offices we were designing. | love their quirky
combination of fonts that really sell the period: Old
English and script combined with decorative fonts in
all different sizes, elaborate borders and illustrations,
back-slant and italic, drop shadows and outlines.
Luckily, eBay sells lots of these types of ephemera,
and that was where | got most of my research,
adapting them to items that would have been
appropriate at the time.

Although there was very little signage in the film, one
glorious piece was the name on the ferryboat, River
Queen, where Lincoln meets Grant at City Point,
Virginia. Working from a photo of the actual boat, |
hand-drew all the letters on the computer and sent
the elevation to the Paint Department. No font can
take the place of some period lettering. The foot

on the R, the clipped corners of the Q—these small
distinctions really help sell the period. You just don't
see any of that in modern signage.

One of the most difficult tasks of the film were the
Prospectus papers which are basically flyers for job
listings, posted in public places. Lincoln essentially
bribed some members of Congress to vote for



the amendment by offering them these jobs. We couldn’t find any credible
research to use, so—for the one and only time in the movie—we made it up.
Using newspapers for the language and actual government paperwork for
style, Laina, Elva and intern, Brittany Jewell, wrote the copy and | designed
the documents. The Art Department was also responsible for tracking these
documents through the many scenes in which they appeared.

This was one of the most challenging projects of my career. The opportunity
to work with Steven Spielberg was something | had looked forward to since |
was a teenager. For me, not coming from a show-business family, it was really
something to finally be “in the room” with the personal view of the life of one
of our most popular historical figures and in the process we learned more
than we ever realized we didn’t know. ADG
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