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Mabou Mines Lives On in Cyberspace

There's something paradoxical about an
avant-garde theatre troupe celebrating a
silver anniversary, but Mabou Mines has
never shied away from contradiction.
Twenty-five years after Lee Breuer directed
Ruth Maleczech, JoAnne Akalaitis and the
late David Warrilow in The Red Horse Ani-
mation at the Guggenheim Museum in New
York, he is re-interpreting both the pro-
duction and the process. Signature Mabou
Mines fingerprints are smudged all over
the latest version: They are again collabo-
rating with theatre artists from outside the
10-member company, exploring new tech-
nology, employing a healthy dose of nepo-
tism and approaching the actor/audience
configuration in startling ways.

Never one to rest on his laurels, the peri-
patetic Breuer is pairing the Red Horse
Animation revival with the premiere of his
latest play, An Epidog (a winner of a grant
from the 1995 American Express/Kennedy
Center's Fund for New American Plays).
The third installation of a trilogy that
includes The Shaggy Dog Animation and
The Warrior Ant, An Epidog is the after-
death account of a dog’s life told through
Japanese Bunraku puppetry. Both produc-
tions are scheduled to run Jan. 31-Feb. 11
in New York City, co-produced with the

.

By Chris Haines

Gertrude Stein Repertory Theatre, a resi-
dent company at HERE in SoHo.

In typical Mabou Mines fashion, the
collaboration happened serendipitously.
Breuer was rehearsing Red
Horse with what he calls
“Mabou Mines: the Next Gen-
eration”—Clove Breuer (his
daughter by Maleczech), David
Neumann (Mabou member
Fred Neumann'’s son, named
after Warrilow) and Abigail
Crain—when he bumped into
Gertrude Stein Repertory artis-
tic director Cheryl Faver on
the street. They had met at the
Yale Drama School, where
Breuer had taught while Faver
was a student. The director
invited Faver and her husband, the theatre’s
co-director John Reaves, to a rehearsal.
“What we discovered,” says the kinetic
Faver, “was that Lee was exploring the
same territory on stage that we were explor-
ing with computers.”

Gertrude Stein Rep—part of a coterie of
New York performance groups and multi-
media companies working in what some
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Gritty technology: this virtual set is a video image of a sand painting by Brando Rogers.
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“Users on the
Internet will
see the
performance
as if from

behind the

scrim.”

have dubbed “Silicon Alley”—has attracted
national attention for its interpretation of
the theatrical applications of computer tech-
nology. “Lee’s mind works just like a com-
puter, linking symbols in a series of digres-
sions,” continues Faver, “which mirrors the
processes of Gertrude Stein
that we've been using the-
atrically.”

According to Breuer,
“Red Horse Animation didn’t
have anything to do with
technology originally. It was
conceived to unfold in two
planes. The metaphor is that
the Red Horse achieves con-
sciousness in mid-air.”

When the show was first
performed, that metaphor
was made literal by placing
the actors horizontally
against the stage floor with their feet on the
vertical back wall, as if they were cradled
in an open book. Breuer then re-defined
normal theatrical planes and spaces by
relocating the audience above the stage.
Twenty-five years later, computer tech-
nology allows him to redefine space with-
out moving the audience.

“Using the computer, we can now look
at the stage from any angle,” Breuer sug-
gests, “which is how people think—from
many angles at once. I've always wanted to
invent a theatre that mirrors the way a per-
son thinks. Working with this technology
is the greatest step forward.”

For a rehearsal observer, describing
exactly how that technology will finally
appear in Red Horse Animation is like
translating Duchamp’s surreal painting
Nude Descending a Staircase into words:
There are so many different angles from
which to view the subject that it may
appear blurry, due in part to a rehearsal
process where the nature of the stage craft
constantly changes. As a work-in-progress,
Red Horse pioneers the theatrical use of
some computer technologies that are so
new that they evolve on a weekly basis.
The upside of this, says Faver, “is that you
can throw these new tools at Lee and they
get his theatre juices going.”

Three of the technologies being tugged,
tested and redefined as theatre applications
are video-conferencing, Java animation and
the World Wide Web. Video-conferencing,
a conference call with live images com-
monly used in the business world, works
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Shifting terrain: CU-SeeMe video technology
allowed this picture of the revival of Red Horse
Animation to be captured digitally. Here, left to
right, Abigail Crain, David Neumann and Clov
Galilee recline against Brando Rogers’s sand
painting.

like a closed-circuit television that transmits
over a telephone line. As a rehearsal tool,
video-conferencing enables Breuer to kill
two birds with one stone. While directing
his actors in New York, the action is trans-
mitted live to the theatre students he
teaches at the University of California at
Santa Cruz, thanks to the support of
Edward Houghton, dean of the arts divi-
sion. In addition, the work is recorded for
later use as the rough material to be molded
and refined by the other technologies. For
actual performances, another form of video-
conferencing designed for computers,
known by the evocative acronym CU-
SeeMe, will link the actors to audiences sit-
ting at their home computers who are
browsing the World Wide Web.

Java is a developing computer language
that Gertrude Stein Rep uses to transform
videotaped action into animation. For
instance, a videotape of the actors running
horizontally against the floor is fed into
the computer, digitally broken into pieces,
pared down to essential images (the floor
behind the actors’ bodies is removed), col-
ored and fed into a repeating loop. The
final product employs a movement vocab-
ulary that recalls Grotowski’s plastiques
crossed with Hanna-Barbara cartoons.

If one considers these materials as the
paint applied to a stage backdrop, then the
World Wide Web represents the backdrop
itself. The Web, the popular global inter-
active system on the Internet, allows users
to visit various sites and flip through
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or nearly half a century the Stella

Adler Conservatory of Acting has
served as one of America’s preeminent
training grounds for professional actors,
training thousands of young men and
women for careers on the stage, screen
and television, among them many of
the leading performers of this century.
Located in Greenwich Village in New
York City, the school was founded by
the renowned actress and teacher Stella

Two-Year Certificate
Program Stage

Ten Week Summer Accredited
Program

Summer Shakespeare
Workshop

STELLADLER

CONSERVATORY OF ACTING

Total Training for the

Institutional Member
of the National Assoc.
of Schools of Theater

Adler, who taught and oversaw the pro-
grams at the school until 1991. The
programs are taught by a professional
faculty, many of whom either studied
with Stella Adler or worked with her for

many years.

The Conservatory is now accepting
applications for its Programs begin-
ning in September 1996. Financial
aid is available to qualifying students.

Now Accepting
Applications

For a Brochure or
More Information
Call (212) 260-0525

419 LAFAYETTE STREET, NEW YORK, NEW YORK 10003

Acfors SUMMER REPERTORY
TRAINING PROGRAM

Designers

Assistant Directors Rtz

» 10-week program from June 2
to August 11.

> 12 hours of weekly classes
taught by NYC professionals.

» 12 one-acts produced in 10
weeks. Each artist
produces at least 4 shows:

» artists are supervised in
their work by
professional mentors.

» roles in Equity
productions of
The Diary of Anne Frank,
Rosencrantz&Guildenstern...,
Camelot, Angels in
America, and Fences, are
available by competitive
audition.

» college credit through
NYU may be arranged.
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Director Robert Moss, founder
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Application deadline 14851
March 15, 1996

For further info

contact:
Hangar Theatre
Lab Co.
PO Box 205
Ithaca, New York,

(607)273-8588
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Circle in the Square/
" Theatre School
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Three-Year Professional Workshop in Acting

and
Summer Workshop in Acting

For information contact:
Director
Circle in the Square Theatre School
Lj’ 1633 Broadway
’ New York, New York 10019 -
(212) 307-2732
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“pages” of images. When viewed on a com-
puter screen, the Red Horse site, designed
by scenic artist Karen TenEyck, unfolds
like a series of curtains, revealing stylized
horse images, digitalized photographs of
the original cast and animated movement
(the Red Horse homepage can be accessed
via www.inch.com/~kteneyck). In actual
performance, it functions as the literal back-
drop when it is projected on a scrim behind
the actors on stage, while appearing simul-
taneously on computer screens around the
world. The Red Horse has reached mid-air.

As an interactive technology, the Web-
page backdrop functions as a breathing
set piece that changes and responds to the
actors’ movements, manipulated by a tech-
nician backstage who will determine the
pace of the “virtual set changes” with the
click of a mouse. Under Breuer’s direction,
the image of the cursor moving across the
scrim becomes a visual pun: The actors

CONTACT:
Coordinator

Allen Lee Hughes Fellows Program

Arena Stage

Sixth and Maine Avenue, SW

Washington, DC 20024
202/554-9066

APPLICATION
DEADLINE:

April 1, 1996

ARENA STAGE'S Allen Lee Hughes Fellows Program, established to increase the
participation of ethnic minorities in professional theater, is now accepting
applications for the 1996/97 season.
The.one-year apprenticeships offer personalized training in all administrative,
_.. technical and artistic disciplines except performance, and in administration and |
m directing with our community outreoch/socml chcnge compdny, Living Sfage _:,‘,}_
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respond to the moving pointer as if it were
a fly swooping through the air, swatting at
it on its way to selecting the next virtual
backdrop.

Faver compares the experience of the
on-line Web audience to the theatrical dis-
tinction between front-of-house and back-
stage; as the audience in the theatre watches
from front-of-house, users on the Internet
will see the performance as if from behind
the scrim. Depending on the technology
available in late January, the actors and
some Web viewers may be video-confer-
enced via CU-SeeMe onto the backdrop
itself, adding a new dimension to the audi-
ence-performer relationship.

Breuer believes this kind of theatre has
been performed for thousands of years. Cit-
ing the example of the Kali of the Snakes,
which he witnessed last year in southern
India, Breuer said, “The Kali dancers paint
a mandala in the sand and absorb the psy-

che of the goddess as they perform. That’s
exactly what the actors do with Red Horse,
using the computer as a mandala. It is
primitive and ritualistic. The more primitive
you get, the more modern you get.”

“When Lee wrote Red Horse back in
the '70s, none of us realized at the time
that he wrote the first Web page,” jokes
Faver. “It was just waiting to be put on
the computer.” According to Reaves,
Breuer’s work represents the kind of jour-
ney that theatre handles best. “By pre-
senting a variety of perspectives at once,
you're asking more of the audience. You
acknowledge that people can handle things
in multiple layers. The best theatre has
always done that.” AT

Chris Haines is a freelance writer based in
New York City.

the nation's hottest performance
group from skid row

LOS ANGELES POVERTY
DEPARTMENT
offers

EXCiraNGE

an intensive workshop with
LAPD's Artistic Director
John Malpede
in Skid Row, Los Angeles

June 3-21, 1996

Get Reall Live and work for
three weeks on Skid Row.
Participate in daily perfor-
mance workshops and learn
about community-based art
making. Apply LAPD's tech-
niques to your own projects.

LAPD
P.0. Box 26190
Los Angeles, CA 90026
213.413.1077

by Tony Kushner

ANGELS IN AMERICA

PART ONE: MILLENNIUM APPROACHES
PART TwO: PERESTROIKA

“Angels in America is the broadest, deepest,
most searching American play of our time.”
—TJack Kroll, Newsweek

Deluxe clothbound edition in slipcase. 328 pages,
including the never-before-published revised edition
of Perestroika and a 16-page photo insert of
productions from around the world.

First edition limited to 5,000 copies. $35.00

THEATRE COMMUNICATIONS GROUP

TCG fitles are available at fine bookstores or can be ordered directly from TCG at 355 Lexington Ave., New York, NY 10017, (212) 697-5230.
Postage and handling is $3.00 for the first book and $1.00 for each additional book.
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